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OBLIKOVANJE
OBITELJSKIH KUCA
10.XI1,2013.

tradicionalizam - modernizam
historicizam - futurizam

moderna
“organic architecture”
neoplasticizam
funkcionalizam
internacionalni stil
konstruktivizam
postmoderna
neo-klasicizam
neo-vernakularna
minimalizam
retromoderna
dekostruktivizam
high-tech

“stil 2013”7 = ?




Rodenje tragedije

“U Rodenju tragedije Nietzsche tvrdi da postoje
dvije glavne vrste umjetnosti, apolonijska i
dionizijska. Apolon je bio grcki bog uzviSsenog
sanjanja, samo-kontrole, lijeCenja, opceg
razuma i udaljenosti. Njegova dijametralna
suprotnost, Dioniz, je bic bog vina, ekcesa,
divljine, gnjeva, emocija.i strasti.”
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Puvis de Chavannes, 1879. Piccasso, 1907.




Apolinijevska slika

agritte

Dionizijevski prizor




PAROLE

stavovi EK-STASIS

MEDEN AGAN
(niCeg previse)

Appolo temple — Delfi (svega u izobilju)

"exuberance is beauty”
"the destruction of the box"
F.L.Wright

"less is more"
Mies van der Rohe

" r Simplicitas"= minimalism " .
Sacer Simplicitas alis T A ey

"complexity &contradiction®

“prisme pour™ (je liepota) "Learning from Las Vegas"
5 to€aka nove arhitekture 9 e kéqosa)

Le Corbusier '20te'30te R Venturi

"ornament and crime”
(= ornament je zloCin)
A. Loos

deconstruction="no rule architecture"

"raumplan” (je lijep)
A.Loos

"form follows function”












japanska kuca
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Frank Lloyd Wright:Robie Hous
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TEHRACE C(BELOW)
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KAUZLARIC & GOMBOS — VILA SHELL, Prekrizje; Zagreb, 1930te

A




AN LOTD WRIA

AMERICAN ARCHITECT FOR THE TWENTIETH CENT
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Fallingwater-u vrijeme gradnje, jesen 1936.



armirani beton

staklo
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(ZEMLJA kamen)

"y h







Wi - ﬂfr‘ﬂﬁ’lmim"‘ﬂl\;;'

[ i | '\"".‘ 1 el

’! (F}'ﬂ) AR KL
| 4 |
I

i rw
ol J}“
,.;: “‘“_‘I“ ' ’ rjy

P i
gk

Perspective sketch .

Paul Rudolph: Bass Residence, Texas,1972.



Paul Rudolph: Bass ReS|dence Texas, 1972







Theo van Doesburg

Visions of Utopia

Gerit Rietveld



Theo van Doesburg

Kontra-Komposition VIIl, 1924 et Mondrian
Contra-compositia VIl

Theo van Desburg: Contra-Compositie VII1,1924.
Mondrian: Compositie met twee lijnen, 1931.



Mondrian: Ida Bienert apartman, Dresden, 1926.



Theo van Doesburg &Cornelis van Esteren :Maison particuliere, 1923.



Dionizijevska kompozicija

Theo van Doesburg & Cornelis van Esteren: Maison particuliere, 1923.




NY-5, New York Five = “whites
Peter Eisenman

John Hejduk

Michael Graves

Charies Gwathmey

Richard Meier

Peter Eisenman: House X
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NY-5, New York Five = “whites”, 1972.
Peter Eisenman

John Hejduk

Michael Graves

Charles Gwathmey

Richard Meier
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NY-5, New York Five = “whites”, 1972
Peter Eisenman EFFHEEE
John Hejduk tHHHH
Michael Graves
Charles Gwathmey
Richard Meier

Peter Eisenman: House Il



van Doesburg Mondrian

\\T/// John Hejduk: N7 Diamond house, 1968.
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DE STIJL

/nema gravitacije/



Gravity diagram

REMAISSANCE

w
CUBIST"

DE STIJL

DE STIJL

Lehréder Houte, touth-wess, 1534



SCHRODERHEHOUSE, UTRECHT, 1924/5

“razbijanje kutlj

-a) plohe se prekl C jU 24 el

-b) ostakljeni ugad (= nfliv I R ;
-¢) fasadne plohe | cle ntl u razI|C|t|m bOJama tonowma
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sleeping

studio - working |

balcony

L
T

SOUTH EAST

EAST

NORTH






9

[——————— ==

balcony

|







Red-blue chair, 1918/19.
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Gerit Rietveld: Schreder House  4924..5. Mies van der Rohe: Farnsworth House 1945.-51.
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| Barcelona pavilion, 1929.
“LESS IS MORFE” “Gott ist im detail” Mies van der Rohe



Kazimir Maljevi¢: "ku¢a u izgradnji"




Kazimir Maljevi¢: "Planit" (ku¢a buducnosti),1924. |




Adolf Loos

Raumplan s

Ornament and Crime
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Paul Engelmann and the philosopher Ludwig
Wittgenstein (1889- 1951) designed and built this villa
from 1926 to 1928 for Margarethe Stonborough-
Wittgenstein, the philosopher's sister.
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Ludwig Wittgenstein: Vila Wittgensteifd/ien




OBLIK

je.dnost.gvnos_t, eiementarni voiumen sloZzenost, “slu¢ajnost”
(simetrija) “mir puno malih volumena

SEC’s house = Simple,Elegant,Concise house




"prisme pour"

La Roshe-Jeanneret

Charles Edouard Jeanneret = Le Corbusier

1931. (objavljeno 1935.) [+neéak Pierre Jeanneret!/



Bazille depicted a gathering of like-minded friends in the studio he shared with -'At thg; left, seated on a table, Renoir
looks up to talk to Zola, who is on the stairs. In the center, Bazille shows one of h__js ecent works, while Monet stands behind
him. Bazille's close friend Edmond Maitre pIa_.ys the piano at the right. ;

Le Corbusier:Maison Ozefant,Paris,




Le Corbusier: Vocreason ,1922. & 3



Henry Russell Hitchcock & Philip Johnson:

THE INTERNATIONAL STYLE

“Architecture since1922 ”

A first principle: ARCHITECTURE AS VOLUME
L A second principle: CONCERNING REGULARITY
MOMA izlozba i knjiga A third principle: ~ THE AVOIDANCE OF APPLIED DECORATION




“Schinkelpaviljon’,

a 3 -

Karl Friedrich Schinkel: (rezidencijalni pavilion) Charlottenburéz '..Berlin, 1825.




jekoslav Bastl: Villa in Agram,

Willen
fileine Familienhiner.

g B

Wobhnhoaus fiir eine Familie.

Tony Garnier:Cite Industriale 1903.



Frangois Hennebique (1842-1921)
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Maison Hennebique ,1901-1903
adresse : 1, avenue du Lycée Lakanal,
Bourg-la-Reine, France




1.

nosivi skeletni sistem
| slobodna postava

pregradnih zidova

2,

krovne terase i vrtovi
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Le Corbusier: "5 points de I'architecture moderne”

5.

trakasti prozori

4,

nenosivo procelje
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SUN TERRACE at the house in New York,1930te



Luigi Fagini: Vila Figini, Milan, 1935
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1927 - Villa Stein, Garches, near Paris




eStems &
5'5‘ nuevska situacije




The Death of Modern Architecture

T T e
R T B I S Y o - .

July 15, 1972 at 3.32 p.m.
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THE LANGUAGE OF POST-MODERN ARCHITECTURE

1977. CHARLES JENCKS




FORM FOLLOWS FUNCTION

Peter Blake (1920-2006)

-
m

eter Blake and Julian Neski
ussell House,Water Mill, 1956

=




FORM FOLOWS FINANCE

FORM FOLLOWS FORM

FORM FOLLOWS FANTASY

FORM FOLLOWS FREEDOM

FORM FOLLOWS FASCINATION

Form Follows Fiction (tradition, history)
Form Follows Function (construction)
Form Follows Future = energy, material

FORMA SLIJEDI KONSTRUKCIJU | MATERIJAL



post-moderna

Quinlan Terry:Rezidencija u Londonu,1990-te



The Museum of Modern Art Papers on Architecture

Published by The Museaum of Modern Art, New York in association with

TheGraham Foundation forAdvanced StudiesinTheFine Arts, Chicago

Complexity and
Contradiction
in Architecture

1966.

Robert Venturi

270

271
Beach House, 1959.



Kompleksnosti i kontradikcije:
*kompleksna i jednostavna
*otvorena i zatvorena

*velika i mala

*tipicna | posebna
*simetricna i asimetricna
*trakasti prozori i rupa u zidu

?u

Robert Vntun :Vanna Venturi House, Chesnut Hill, 1962.




LLAS VEGAS .

lGHWATf
Revised Edition A, |By@| > DU C &L
Robert Venturi  Denise Scott Brown  Steven Izenour DECORATED SHED 2D

76. Decorated shed - . ,
Robert Venturi: "Learning from Las Vegas




VENTURI SCOTT BROWN
& ASSOCIATES

ON HOUSES AND HOUSING
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i. h Robert Venturi: Own Home
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Robert Venturi: arhitektov dom
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“‘arches, arches, arches,....”

Leon Krier: " Modernism is not just
a failure; it has been a huge mistake. "

Charles Jencks&Terry Farell: Thematic House,London, 1979-85 post-moderna




Thomas Gordon Smith: Tuscan House, California, 1979.
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C. Ilvekovi¢: Trsteno,1908.

il .

"D bler: kuca Robié, Kordula 1933.

g




nih letvica
e

E. Legovic: kuca u Istri, 1990te



228

Le Corbusier: Maisons-JaouI, 1956.

/pretvorba Apolona u Dionizija?/




Le Corbusier

Paul Rudolph: Siesta Key, Florida, 1952.



w

Paul Rudolph: Florida 1951.



U PR | Ero Saarinen, St. Louis 1965.
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SPOSI/IONE VNIVERSA




A HANGAR (FREYSSINET & LIMOUSIN)

Width 250 feet, height 150 feet, length sver goo feet, The Nave of Notre
Dame is 40 feet wide and about vo7 fest in beight,

x

Le Corbusier: Palata Sovjeta, 1928.
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Frank Gehry




Frank Gehry & Philip Johnson: LEWIS RESIDENCE, Cleveland,USA,1996.







Piccasso



dekonstruktivizam

T

;
2,050 sq ft

Coop Himmelblau: OPEN HOUSE, Malibu, California,1985.



Gunter Domenig: Stain Hous,Austria, 1985.



dekonstruktivizam
) o

(gradnja nije dovrsSena)




retro-moderna

_ﬁ.gﬂrxr V\nerL/F d& A5

(zbuka)

LeC: Garche,1927.

kuce Tadao Ando (beton)
ku¢e Mario Botta (cigla,bloketa)

comp.

Kraaijvanger-Urbis: ALMELO, NL, 1997.

Dirk Jan Postel
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Pierre Chareau
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-ormari sobost
-Zaokretna ‘\IC
=-rotirajuca vrata

-ormari s 5 pokrefa
-kupaonicke pglice’s knjige
-mobilnedi




TASCHEN

-“klimatizacija interijera”
-mobilne police za knjige
-ormari s obostranim vratim
-zaokretna WC Skoljka
-rotirajuca vrata

-ormari s 5 pokreta
-kupaonicCke police s knjiga
-mobilne ljestve

-vanjski reflektori prema kug
-ovjeseni posluzavnik
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Pierre Chareau: MAISON DE VERRE, 1928-31. Paris,- tlocrt 1.kata
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zracni prostor
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dnevnog boravka
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dvoriste

s
glavnaspavaonica

Pierre Chareau: MAISON DE VERRE, 1928-31. Paris tlocrt 2.kata
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(“industrijska arhitektura™)




SVAKOM VREMENU NJEGOVA UMJETNOST
SVAKOJ UMJETNOSTI NJENA SLOBODA



(future®)

Less | IS more*

|_ess IS bore




Sou Fujimoto: House N / Oita, Japan, 2008.
Site Area: 236,57 sqm

>onstructed Area: 150,57 sqm
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(stil-2013

tatami

i

&

dining

kitehsn

lving
e

bath

parking 'n..




KITCHEN JINING GARDEN




vidi;
Lenko Plestina :UKUTIJAVANJE OBITELJSKIH KUCA
["Prostor”




ZIMMERMANN RESIDENCE Fairfax, Virginia
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MLTW/Turnbull Associates. 197

The clients wanted a bright, light-filled house with lots of porches.

We designed a house that is also a porch. The outer "porch house" is

a timber structure sheathed in redwood lattice and covered by a translucent plastic roof.
Sheltered within sits an "inner house" designed for specific functions.

The translucent roof - a giant skylight - fills the inside of the porch house with natural light,
while a light tower from the inner house projects through the roof to flood the interior with light.



Villa Karma, 1904-1906

First the psychiatrist Theodor Beer asked the Swiss architect Lavanchy to make some alternations to the house Maladaire which
was situated near the border of the lake of Geneva. He had to design a peel around the exis-ting house which would become the
core of the new house. In this rind that should measure about 3 meters Loos was asked to design several rooms like bathrooms,
library's and the loggia. Later on Loos also changed the exterior, like the round tower. At last a third architect Ehrlich has given the
house the final look. The loggia's were closed with glass. Since 1948 the house no longer is named Karma but Harma.






KARMA, idejna skica A. Loosa. Be¢, Loosov arhiv



Pri¢a kaze da je kuca nastala kad su tri brata pomorca iz obitelji Vukovié oZenili tri Spanjolke i odlugili sagraditi veliku kuéu (Paloc) na svojoj zemlji. No, na toj
zemlji se nalazila ku¢a teZaka Marka. Bra¢a su Marku ponudila veliki novac za otkup, ali Marko kucu nije Zelio prodavati. Propalo je i posredovanje tadasnjeg
nacelnika kojem je Marko zaprijetio smréu, pa je zbog straha od odmazde morao pobjeci iz Bola u Dubrovacku Republiku, .................... (znaci prije 1808.)
Braca su tada zapocela gradnju oko Markove kucée, te su podigli tri kata i jo§ su samo trebali postaviti podove i krov te srusiti Markovu kucéu. Otputovali su u
Mletke po drvenu gradu, nakrcali brod i krenuli nazad prema Bolu, ali ih je na povratku uhvatilo veliko nevrijeme i potopilo brod. Kako nijedan od brace nije imao
djece, ugasio se rod Vukovicevih, a tezak Marko se nekoliko godina nakon toga vratio Zivjeti u svoju kuc¢u, danas poznatu kao 'Kuca u kuci'.



