KONCEPTI —-NACINI POVEZIVANJA PROSTORIJA/PROSTORA OBITELJSKE KUCE

26.X1,2013. The movement between rooms is as important
rooms themselves; and its arrangement has as much
on social interaction in the rooms, as the interiors
rooms. (C.Alexander)

PREDPROSTOR ,predsoblje, degazman

centralni HALL  (“trg”)

longitudinalni KORIDOR ,izduzeni hodnik, “lineare organization” (“ulica”)

koncept PROZIMANJE PROSTORA otvoreni plan ,total raum,flowing space
“one room house”, “free plan”, plan libre (

vertikalno komunikacijsko povezivanje (stepenice, rampa. dizalo)
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“RAUMPLAN” (Adolf Loos)

(firmness — commodity - delight)



Radovan NikSi¢: Kuc¢a éepié, Zagreb, Nazorova, 1960-e
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Radovan Niksi¢: Kuc¢a Sepié, Zagreb, Nazorova, 1960-e
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Kazimir Ostrogovi¢: Ku¢a na Weberovim stubama, Zagreb, 1956.




“Danas sam posjetio jednu sjajnu vilu koja se zove La Rotonda...
mozda nikada do sada arhitektonska umjetnost nije postigla takav stupanj veliCanstvenosti” GOETHE

22 settembre 1786 VICENZA - LA ROTONDA
«Oggl ho visitato una splendida villa detta (Palladio 1560) ON‘
la Rotonda ... forse mal |'arte architettonica L
ha raggiunto un tal grado di magnificenzas.
GOETHE

(Viaggio In Italla)

e B

Palladio: Villa Rotonda, Vicenza, 1560.



Pr——— Palladio: Villa Rotonda, Vicenza, 1570.
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COMBINAIZONE HORISONTALES,
de Celonmes, de Pilasires, de Murs, de Poetes of de Crojsees
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J. N. L. Durand. 1823.



Bartol Felbinger:
Dvorac Janusevac,
Savski Marof, oko 1830.







- “stanica na sjevernom polu”
“u bijelo obojena kocka”
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slikar Georg Muche (ideja) & Adoly Meyer: Eksperimentalna ku¢a “Haus am Horn”, 1923, Bauhaus Exibition



“kutija za kolace”

“tvornica mekinja”

“stanica na sjevernom polu”
“u bijelo obojena kocka”




Dvorac Hellenbach, Marija Bistrica, sredina 19.st.
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Dvorac Hellenbach
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Hugo Ehrlich, Villa Deutch, Zagreb, Rokov perivoj 8, 1920.



i

LTI

SALOCA

—— ——

- —— —
—

-

Ljetnikovac Sorkocevi¢, Dubrovnik

SALOCA
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“Quatre stance e un salon, che la casa di un Schiavon”
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Low-cost talo



The "living room" of the
Winton Guest House
includes a 35-foot-tall,
pyramidal-shaped space.

1 LIVING ROOM

2 FIREPLACE ALCOVE
3 BEDROOM
4 KITCHEW
& GARAGE
6 LOFT

T BASEMENT

o

Frank Gehry, Guest House, Minesota, 1984




Frank Gehry, Guest House, Minesota, 1984.
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O.M. Ungers: Haus Ungers, Koln 1995.
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Rez-de-chaussée

{ Kazuyo Sejima & Ryue Nishizawa =
Prizker Award 2010.

Kazuyo Sejima: Forest Villa, Nagano, Japan, (1994)



Villa Vision: Danska 1993.
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Hirome Fuji: projekt, Japan 1970.
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Hirome Fuji: projekt, Japan 1970.
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i 1 Dvorac (kurija) Trnovec, 18st.

ki red "med’u:'Sobno povezanih soba



Ivan Crnkovi¢, “Novi hrvatski dvorac”, 1983.
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“. . . long, sterile corridors set the scene for everything
bad about modern architecture.”

furniture
like a room
¢ — e

light
not too long

Keep passages short. Make them as much like rooms as
possible, with carpets or wood on the floor, furniture, book-
shelves, beautiful windows. Make them generous in shape,
and always give them plenty of light; the best corridors

and passages of all are those which have windows along
an entire wall.

Chrisopher Alexander, “A Pattern Language”, #132
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Robert Venturi: Pearson House, 1957.



Charles Moore: Ranch City, SF
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Cesar Pelli: Long Gallery House
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Diller&Scofidio, Slow House 1990.




| N
ﬁ W
........... N i e ! i
1 _ “ i
| o i
| P~ m
_ 1 i b
s A |
Bz T
" R
t : ﬁ :
C 3-f -+
| o s e i
| I ! : I
| | ] -
| = [|N\d
LK |
By i
b
1 ool
_ ——a - I
i =: 3 |
1L =
T g | bR 1 — -¥
| * ||||||| __ll L .
_ Y (=] i == | ,
[ / __ i _
I =484 il
i S |
“ RTINS - = I — e A
_ o W
|1l BB 1o
|| Lo o
| | | il O
| 2
! I L 0
i | (=) i |
_ _ = _ -
_ _ | o I -
i c S
| | g &
| _ w .
A

“x\—--

o
(©))
(o))
Ty
S
O
L
@)
=
©
[ .
L
=
©
0p)]
S
o
>
®)
I
X
O
©
| S
T




Arquitectonica: Pink House (“The Dream of a House”), Miami Beach, 1977




Arquitectonica: Pink House (“The Dream of a House”), Miami Beach, 1977
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Arquitectonica: Pink House (“The Dream of a House”), Miami Beach, 1977.




o @) @) )

1 ! = =] i

&1 ]

il . si
5] S i

- T [ Ej I._-'.- 1 J|I

i

.Richard Meyer: “House at Naples”, Florida 1997.




TRIENE imeas ETETARN N ATERTT O
Vi !

MRy

nERRenRRERNANATN

Richard Meyer: “House at Naples”, Florida 1997.




Glenn Murcutt, Magney (Moruya) House, 1982.



Glenn Murcutt,
Magney (Moruya) House
1982.
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“Oko 1910. Wright je postigao fleksibilnost otvorenog plana koji do tada nije postojao-
u biti radi Sto je viSe moguce sa kucom kao jednom prostorijom.” -sigfried Giedion

Space, Time & Architecture






Mies van der Rohe,Berlin Building Exposition ,1931.
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flowing space




Bacardi — Santiago, Cuba, 1958.
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Neue Nationalgalerie, Berlin, 1968.
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“Fifty-by-fifty" house. Plan

q\(m en-by-fifteen ’?)LC



Fifty by Fifty Feet House
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F.L. Wright: Usonian House

Far Houst, TLLERHUREH, VIRoi N,




Great Seal of the United States 1782.

Novus ordo seclorum hrvatski: "Novi poredak vjekova”
Annuit coeptis=as "He (God) has favored our undertakings."

Charles Moore, vlastita kuca (adaptacija)
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Norman Foster, ku¢a u Japanu
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Norman Foster, ku¢a u Japanu
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Rem Koolhass: Villa Dall'Ava, Paris,1991.



Villa Dall'Ava, Paris,1991.

Rem Koolhass
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Rem Koolhass: Villa Dall'Ava, Paris,1991.
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Norman Foster: Private House in Germany, 1995.
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“”Norman Foster: Private House in Germany, 1995.
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ChnStOpherAlexan%gry the ceiling heights continuously throughout the
building, especially between rooms which open into each
other, so that the relative intimacy of different spaces can
be felt. In particular, make ceilings high in rooms which
are public or meant for large gatherings (10 to 12 feet),
lower in rooms for smaller gatherings (7 to g feet), and
very low in rooms or alcoves for one or two people (6 to 7

fcet). /6 feet = 182.88 centimeters 7 feet = 213.36 centimeters/

"l took the human being, at five feet eight and one-half inches tall (174 cm), like myself, as the

B0

human scale. If | had been taller, the scale might have been different.” F.L.Wright
= 216 - =

Buckminster Fuller:..|| 216

52" =157.5 cm > 175
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Adolf Loos & Zlatko Neumann

Adolf Loos, Avenue Junot 15, Paris
(House of Tristan Tzara) 1926.






Adolf Loos, Stresovicka 33 Prague,
(Muller House) 1930.

........

“svojim prostornim planom — Loos daje prostorijama, prema njihovoj funkciji,

odredenu povrsinu nego i specificnu visinu, postavljajuci ih na razne nivoe.” =
raumplan



Loos je 1930. 0 ovoj Kkuéinapisao: e House

“Ja ne projektiram tlocrte, fasade, presjeke, ja projektiram
prostor. U stvari, u mojim projektima ne postoji prizemlje,
prvi kat ili podrum, postoje samo integrirane sobe, predso-
blja i terase. Svaka soba zahtjeva specifi¢nu visinu; blago-
vanje zahtjeva druk¢iju visinu od one koja je potrebna za
predsoblje; zato su stropovi projektirani u razli¢itim nivoi-
ma.Zatim projektant mora integrirati sve ove sobe na takav
nacin da prijelaz nije samo neprimjetan 1 prirodan, vec 1
funkcionalan.”




“‘Raumplan” = nacCin prostorne organizacije gdje razliite funkcije (sadrzaji kuce) imaju razliite nivoe,
razliite (odgovarajuce) tlocrtne povrsine i razliCite (prikladne) visine prostora - LP
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Le Corbusier, V|IIa at Carthage, Tunis, 1928.
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Paul Rudolph,Hirsh Residence Manhattan, NY




Il 'l

i - - =4 —"_1

PR S U |
st

Mﬁ‘:‘it."uuﬁw' e o o

b

1 e

N
L nitti

|

Paul Rudolph: Callahan Residence 1965.
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‘house NA' by sou fujimoto, tokyo, 2012.






m
I
—
o
N
=~
]

E — 10.2.7 (slova abecede) = E. — J.B.G. = Eileen — Jean .Badovici .Gray

(“L’Architecture Vivante”) Jean Badovici, 1893-1956.







“Maison en bord de mer”, Roquebrune, Cap-Martin, 1926-29. PLAN REZ-DE-CHAUSSEE HAUT - ETAT 19209
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Le Corbusiér, Yvonne, Jan Badovici




E -1027

o ARG PEREET

But pride of architectural care goes to Le Corbusier’s eight murals, protected in frames of timber with clear plastic coverings. Arguably the
greatest architect of the 20th century, he was reputedly obsessed by E-1027. When staying as a house guest, he painted a series of eight
sexual murals on the walls. Gray called it an ‘act of vandalism’ and demanded they be removed. He retaliated by publishing photographs,
claiming his murals ‘burst out from dull, sad walls where nothing is happening...an immense transformation, a spiritual value introduced
throughout'.

With the break-up of her relationship with Badovici, Eileen Gray left E.1027, never to return. Though, reputedly, she was amused to learn that
the German soldiers who occupied the place during World War Il used the murals for target practice.
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BACK AND FRONT VIEW OF LE DESTIN SCREEN
FOR JACQUES DOUCET, 1913




29.X,2005.




LP:29.X,2005.



29.X,2005.




1.X1,2005.
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Tempe a pailla (harvest time) 1932-34.



Tempe a pailla (harvest time) 1932-34.




1.X1,2005.







Tempe a pailla 1.X1,2005.




Tempe a pailla : 1.X1,2005.
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/ Cabanog, 1952.
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Le Corbusier, Cabanon, 1952 — birthday gift for-Yvonne



31.X,2005.
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“15 meter from my cabanon | have build mysélf barrack, 4x2m .| live alike happy monk™-LeCorbusier




31.X,2005.



. 29.X,2005.
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1, 29.X,2005.
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Le Corbusier: “how nice it would be to die swimming toward to sun’
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